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INSTRUMENTATION:

Soprano

Piccolo
Flute 1 (+piccolo)
Flute 2
Flute 3 (+piccolo)
Flute 4
1 Oboe
4 Bb Clarinets
1 Bass Clarinet
Bassoon

Soprano saxophone
Alto saxophone
Tenor saxophone
Baritone saxophone

2 Horns in F
2 Trumpets in C
2 Trombones
Tuba

Harp

Piano

Double bass

Percussion 1:
Bass Drum, 
Sizzle Cymbal
Suspended Cymbal
Medium Woodblock
High Woodblock
Clave
Xylophone
Glass Chimes
3 Triangles
Anvil or Brake Drum
3 Low Gongs
3 cymbals

Percussion 2:
Vibraphone
Tubular Bells
Crotales
3 Very High Triangles

Percussion 3:
Vibraphone
Glockenspiele
Slapstick
Very High Cymbal

SCORE IN C

DURATION ca. 15:00

With the generous support of the Manitoba Arts Council



Program Notes:
"I think that taking time and care to adjust and arrange objects shows a certain time dedication, and therefore implies importance on the objects. 
The person arranging the items is inherently exercising his or her aesthetic preferences. 
Even if the objects are arranged scientifically, by size for instance, a pattern reveals itself.  
So neatly organizing a subject will give visual interest, and even function to the viewer. Precision is beauty."

--Austin Radcliffe in an interview by Aaron Kenedi, April 25 2011

Notes on Text:
Each text used in the vocal part is a re-arrangement of existing text from one of Ives' 114 Songs. These new texts do not resemble the originals in sound, 
form, or meaning. Instead, they range in abstraction, sometimes utilizing full words and sometimes just phonemes. The originals
are obscured completely to form new clouds of text that carry only vague traces of the original linguistic content. As such, copyright is not an issue.

Performance Notes:
General:
* All glissandi should last the entire duration of the note they are attached to
* All accidentals carry through the measure in which they occur
* Any x-shaped notehead that follows a tied note with a crescendo is always to be performed as a sharp cutoff with the tongue (an interruption
   of the airstream)
* The aleatoric figures in measure C should speed up with the global tempo going into section D

Vocalist: the vocalist should not stand in front of the ensemble. Rather, she should be seated within the group. Amplification may be used
in order to balance the group and vocalist.

The vocal line should always be sung at a moderate dynamic, with a full tone, and with a natural vibrato. Each word is a reorganized fragment from one of the original Ives songs;
as such, it should be sung in a detatched manner, without phrasing. The feeling of the vocal line should be that of reading from a list of separate objects.

In Disclosure, the text is made up of phonemic fragments of the original Ives song, transcribed into standard IPA symbols in order to preserve the 
exactitude of the original vowels. Each vowel's corresponding phrase can be sung in a more legato manner. 

Coda II: coda II is a speaking coda for the soloist and entire ensemble. The x-shaped noteheads and IPA symbols represent unvoiced consonants. The IPA symbols
should be performed according to the pronunciation guide below:   

θ as in thrilled
ts as in eats
ʧ as in witch

There are two ways of performing Coda II:

The first is to divide the band into groups of 6: groups 1 and 2 should make up half the band and groups 3-6
the other half. 

The second way is to dedicate a small group of performers to read the entire text through with the singer, and divide the band into 6 equal parts to 
perform only the continuously held consonants (where the music breaks away from the main line).

The boxed numbers at the beginning of some lines are suggested as hand symbols to indicate where in the movement the group is currently reading. 
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Bsn.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Pno.

Hp.
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3 3

5 5 5 5


normal
slow motor

ped. down until m. 45


increase motor speed
to medium

increase motor speed to maximum

  

                

            

                                    


                                                    

 
 

 
 

 
 

 
 

 
 

   
 

 

      

                                     

              

                                                    

      

     

     

                          

     

14

















Picc.

Fl. 1

Fl. 2

Ob.

Cl. 1

Cl. 2
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S.

Picc.

Fl. 1

Cl. 1

Cl. 2

Bsn.

Hn. 1

Pno.

Hp.

Cb.

Tub. B.

Vib.
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bottle 
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  3
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pppp
until just
air sound;
fade into
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no tone
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Coda I

    
blow air across mouthpiece
no tone
regular embouchure

    
no pitch, just air

    
no pitch, just air

 simile
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gliss.

  gliss.


lowest strings possible;
slowest gliss possible
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screech or whistle
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S.

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

B. Cl.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Tbn. 1

Tbn. 2

Tba.

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

ɔ

mf healthy, warm sound

disjointed;
never legato; 
never phrased; 

ŋ- - - ɔƱn ʤɔ bɔ nɔƱ nɔ gɔd ɔv ɔƱl

q=50

1

mp sempre

mp sempre

mp sempre

mp sempre

p n

mp p n

mp p n

mp p n

mp p n

p

mp
p

p mp 

mp

mp p

mp p

p

mf mp ff

ff sempre

p

 33 3

Disclosure



3

  
3





3

  
3




  


  

   
   
   
   
   
   

      
  

3

      

  
3       

 
  

3

      
    

3       


muted

 


muted


3  


straight mute   


straight mute

3
  

 straight mute
3

  


straight mute


3

  
 straight mute




  gliss.  gliss.

  gliss.


secco  


3 3


D§ C§ B§ / E§ F# G§, Ab
secco   C# Eb  





    

 
pizz
3



   



Vibraphone

secco
hard mallets          

depress ped. until m. 22

3 3


Vibraphone

hard mallets   

                    

                  

                  
         
         

         
               

                  
 

  

    


           

                      

      

      


           

              

        

        

 
   


  

  

                    

          
  

 

              

     

                        

19



















S.

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

B. Cl.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Tbn. 1

Tbn. 2

Tba.

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

u bju ju ɪ nɪŋ ɾɪld ɪn ɪŋ ɪ ɪŋ ɪm ɪŋ ɪŋ

4

mp

mp

mp

mp

mp

secco
pp pp mf

pp

p pp




 

 

3



   


  

3




  

   

   

   

   

   

   

  
 

    

 
 

   

  

  

  

   
  


 


   


normale    





      

 

   
 

 
C§ F§ A§ Db Bb D§ Ab

 


   

   


3 3


secco

depress ped. until m. 22
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S.

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

B. Cl.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Tbn. 1

Tbn. 2

Tba.

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

ɪŋ ɪnʤ di li i:v li li ɺi hi ɺi

7

mp

p n
mp

p n
mp

p n
mp

p n
mp

p pp



 
 

 


  

 

   
 

 
 

 

   

   

   

   

   
 




        



       
  

       
 


      


 

   

   

   

   
 
  
   




depress ped. until m22

 

  
D§ C§ B§ / E§ F§ G§ A§

  

  

   


3 3
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S.

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

B. Cl.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Tbn. 1

Tbn. 2

Tba.

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

vil ɺɛ mɛ æ æ ɺæ ᴧn ðᴧ ɺᴧm ᴧl bᴧ ðᴧ ðᴧ

10

p n mp

mf pp






 





  




 





  

    

    

    

    

    
    


         

    




  
    

    

    


  

   


    
   
   






    

  
C# Bb Eb


B#/G#

    
Bb Gb 

      
  

   
arco

    


3 3

3
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S.

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

B. Cl.

Sop. Sax.

Alto Sax.

Ten. Sax.

Bari. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Tbn. 1

Tbn. 2

Tba.

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

ɺa ma naƱ la ge re mƏӘ jƏӘ jƏӘn jɚ ɑz

14

p pp

pp

pp

pp

pp

p n mp pp

 3






3






3

  

   

  

    

    

    

   
   


3 

        
3 3 3

    
3

    
3

    
3



 
   

  




3

 
    
 


  


 

 



    

  
D§ C§ Bb / Eb Fb G# A§

  

  
pizz


3

    

 3 3 3
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Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

Sop. Sax.

Pno.

Vib.

Vib.

mf

18

mf

mf

p mp mf

cresc.

p mf

p mf

pp mf

p mp mf

mf

pppp

ppp

ppp

Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

Sop. Sax.

Alto Sax.

Ten. Sax.

cresc.

poco accel. q=64
22

cresc.

cresc.

cresc.

mf cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

p ff
p



B


















3 3 3 3 3 3 3 3

 

    

 
3

3

   B



       
       

       
















3 3 3
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Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

Sop. Sax.

Alto Sax.

Ten. Sax.

Hn. 1

Hn. 2

C Tpt. 1

Tbn. 1

Pno.

Perc.

Vib.

Vib.

f

26

f

f

f

f

f

f

f

f

f

p

ff p ff

p ff

p

p  ff

p  ff

ff

secco

secco f

ff    

ff   

    


   
C

      
  

          


  
        

         

         


   



 

   

 


         

  

      

   

      

  

 

  

  

  

 




 
  

    


Anvil or Brake Drum     


extremely hard mallets


   


extremely hard mallets
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Fl. 1

Fl. 2

Fl. 3

Fl. 4

Ob.

Cl. 1

Cl. 2

Cl. 3

Cl. 4

Sop. Sax.

Alto Sax.

Ten. Sax.

Hn. 1

Hn. 2

C Tpt. 1

C Tpt. 2

Pno.

Perc.

Vib.

Vib.

fff

accel. 29

fff

fff

fff

fff

fff

fff

fff

fff

 ff p ff p ff p ff p ff

p ff p ff

p ff p ff

ff p ff p ff p ff p
ff

p  ff p ff p  ff

p 
ff p ff

p ff p ff





 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 

 
 
 

  

  

  

  

    

  

  

  

    

  



 
3

 


3





interrupt 
airstream with
tongue


3

interrupt 
airstream with
tongue


          

        
 


       




    


   To Crot.
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S.

Cl. 1

Cl. 2

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

u

mf

bju ju ɔ ŋ- - - ɔƱn ʤɔ bɔ nɔƱ nɔ gɔd ɔv ɔƱl

q=46 q=60poco accel. 
33

ppp

ppp subito

mp sempre

f

mp

mp

pp

S.

Fl. 2

Cl. 1

Cl. 2

Pno.

Hp.

Cb.

Perc.

Vib.

Vib.

ɑz ɺa ma naƱ la ᴧn ðᴧ ɺᴧm ᴧl bᴧ ðᴧ ðᴧ æ æ ɺæ ɺɛ mɛ

36

pp sempre

ppp

ppp p possible

















3 3

D

 gliss.

  




ped down until end of mvt.



D§ C§ B§ / E§ F# G# A#

   


arco 

gliss.
 


Three Low Gongs

   


bowed

 3


very airy sound

  gliss.


gliss. gliss.




 3 3

 
   



    




  


3 3

    bowed
Crotales


Glockenspiel
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S.

Fl. 2

Bsn.

Pno.

Perc.

Crot.

mƏӘ jƏӘ jƏӘn jɚ ge re ɪ nɪŋ ɾɪld ɪn ɪŋ ɪ ɪŋ ɪm ɪŋ ɪŋ

40

ppp

mf sempre

mf

S.

Picc.

Fl. 3

Fl. 4

Bsn.

Pno.

Perc.

Crot.

Glock.

ɪŋ di

grdually dim, getting lost in the high frequencies of the accompaniment
do not try to sing louder than the accompaniment; rather, allow the other instruments to envelope your sound

li i:v li li ri hi ri vil

pp
poco accel. 

43

p possible cresc.

p possible cresc.

p possible cresc.

ppp

f sempre cresc.

mp cresc.

Picc.

Picc.

Picc.

Pno.

Perc.

Crot.

Glock.

ff

q=72
10"

47

ff

ff

fff

fff n

fff n

ff pp fff

 3



  





three suspended cymbals

3:2





E




Piccolo


Piccolo


3 3 3 3 3 3


 


Clave   




Glockenspiel

     

     

     




   
 

    
  

   
always let ring
Very High Triangles patterns of 16th notes

with rests ad lib.
(don't slow down)


 

    
always let ring
Very High Triangles patterns of 16th notes

with rests ad lib.
(don't slow down) 

  
slapstick

 
very high cymbal 

                 

           

               


       
        

 



  

        
 

 




                   

            

                  

 



   


 
 

    


  


 





 
      





    


 




 



        


            
 




        


      
    

    
    

    
    

  





   


  

      
      





 


      

  
           

 





 



  
        

                                          

   

   

           

    


 




     

    
  

    
  

     





28








θ

always as loud as possible

ts ʧ p st t t s θ s s h t θ s θ p ʧ s f s t p s t t h s s s

As fast as possible 
while still retaining complete clarity and accuracy
(q=70+)

1

θ θ ts ʧ p st t t s s s h t θ s θ p ʧ s f s t p s t t h s s s

3

θ θ θ ts ʧ p st t t s s s h t s θ p ʧ s f s t p s t t h s s s

5

Group 1

Group 2

θ θ θ θ ts ʧ p st t t s s s h t s p ʧ s f s t p s t t h s s s

7

θ

ts

Group 3

θ θ θ θ ts ʧ ʧ p st t t s s s h t s p s f s t p s t t h s s s

9

θ θ θ θ ts ʧ

θ θ θ θ ts ʧ ʧ p p st t t s s s h t s s f s t p s t t h s s s

11

θ θ θ θ ts ʧ ʧ p p p st t t s s s h t s s f s t s t t h s s s

13

θ θ θ θ ts ʧ ʧ p p p st t t t s s s h s s f s t s t t h s s s

15

θ θ θ θ ts ʧ ʧ p p p st t t t t s s s h s s f s s t t h s s s

17

θ θ θ θ ts ʧ ʧ p p p st t t t t t s s s h s s f s s t h s s s

19

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s h s s f s s h s s s

21

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s h s f s s h s s s

23

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s h f s s h s s s

25

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s h f s h s s s

27

Singer + Groups 1-6

Coda II





Singer + 
Groups 3-6

**


(continue until measure 39)


(continue until measure 39)

Singer + 
Groups 4-6

*


(continue until measure 39)

Singer + 
Groups 4-6

(hand signals for  conductor)1


**

2


3


4


5


*

6


7


8


9
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θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s h f h s s s

29

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s h f h s s

31

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s h f h s

33

Group 4

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s s h f h

35

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s

Group 5

Group 6

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s s h h f

37

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s s

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s s h h f

Group 1

Group 2

Group 3

Group 4

Group 5

Group 6

θ θ θ θ ts ʧ ʧ p p p st t t t t t t s s s s s s s s s s h h f

39

f

f

f

f

f


10





Singer + 
Groups 5-6

*


* (continue to measure 39)

Singer

**


**

h

 **

Singer
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