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This book is dedicated to all my women and young women. 

 

‘You’re not just imagining things . . .  

everything a guy says once, you have to say five times.’ 

Bjork



8  |  T
he Book of C

hanges 
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I am the night

You draw into

To wait 

For the dawn

I am the kiss

You imagined

When pricked

By a thorn

And I exist

As the shadow

That guides you

When all your lines are drawn



9  |  T
he Book of C

hanges 

a b i g a i l .

I am the night you draw into to wait for the dawn

I am that kiss you imagine when pricked by a thorn

I exist as the shadow that guides you when all your lines are drawn

&

Notes: reverse any set or combination of backing & lead vocals and a lead vocal and improvise any 

       melody on the words below.

Abigail
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To others you gave your blessing 

But you took me to live in the dust 

To wither and die in the desert

I pray for the dead and the living 

And I pray to join either enough 

’Cause I live and die between those worlds 

Still I praise you I praise your denial 

And I can see heaven 

In my despair

I praised you for days 

I praised you for nights 

I gave you my body 

And I gave you my life

Scratching at the earth with my desire 

I tend to the mire

Bring me your sun 

A light to this world 

A star to the night

And I will keep my word 



11  |  T
he Book of C

hanges 

s a r a h .



12  |  T
he Book of C

hanges 

s a r a h .



13  |  T
he Book of C

hanges 

s a r a h .



14  |  T
he Book of C

hanges 

s a r a h .



15  |  T
he Book of C

hanges 

s a r a h .



16  |  T
he Book of C

hanges 

s a r a h .



17  |  T
he Book of C

hanges 

s a r a h .



18  |  T
he Book of C

hanges 

m a r y .

Stilled at our hands 

Those seven devils came forth 

And lay tamed at our commands

So why when I’ve proved 

That my devotion is true as your blood 

Am I forbidden

And when my body 

Which is so broken 

Stands at the altar 

Hell has no fire

I am 

and I share 

Your tomb and your cross 

Condemned again for every love

No wounds in our sides 

And no crown of thorns 

Is how I see us at our eventide

My body broken

Lies at the altar 

Hell has no fire 

And death no pain

And at the altar 

Hell has no fire 

Inside my body 

Which will be
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The drummer hits the poison drum of thunder 

And hearing its command my heart beats too 

would my heart danced to its own rhythm 

And not comply with you

And I have made an oath upon your jury 

And when I went to speak I spoke the truth 

Oh would that I was better defended 

So I could lie to you

And were that I were gentled at your command 

I would be the falcon upon your hand 

The silence is a coward whose sword withdrew 

would that there were battle

So I could die for you

The dragonfly moves faster than the lightening 

When carried by the dragon where it flew 

Oh would my steed were ever the stallion 

So I could fly to you

And I will bring a lantern to the avenue 

I need no companions through the solitude 

And I have been defeated by what I knew 

Yet still I have been hopeful 

When I have cried for you

Darkness ran its hand across my heart and drew the night so tightly 

The turners of the wheel are idly poised their drivers have all tightened 

Through the mortal veil I hold the hands of ghosts and saints to guide me 

I have dwelt inside these walls so well there are no walls to hide me



r u t h .
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Take as my gift 

A surrogate while 

For I cannot yield 

But her gardens thrive

Dried earth and dust 

And barren of life 

And now my heart is 

As barren as I
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Gather in the darkness

Now all my princes have gone

Wild cats meet with me at dawn

There you are

There you are

Who the spell shall snare

Round your neck and round your heart

A strangling golden hair
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If god works this sign / I know he will fall / into my hands / I will throw him down / 

no cry or call / without a sound / and asked him to sleep / I gave him wine / in time 

marked by sand

I stretched forth a hand to the nail, the other drove it deep / go boast before your 

father and tell him that you strayed / and if God will work this sign through me, I 

know that he’ll be mine

And by my feet you stole my servant, my spirit, my soul / I crushed through your 

mind and you fell, you fell and lay still

My slave my spirit my soul / and there you fell and lay / And into the ground I threw 

you and there you fell and lay

And at my feet you were transfixed / and if God will work this sign / and the pain has 

taken hold / I stretched my hand to the nail
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Notes

General: Play any or all of the four guitar sections in any order, against any vocal sections in any order,

        with corresponding lyrics in any order

        Repeat signs do not have to be adhered to

Guitar:  Drop 'D' tuninig 

        Capo on 9 

        Prepare guitar by placing it horizontally, e.g. across lap or table-top 

        Left hand barres chords

Voice:   Voice part written in 6/4 can be sung or played in 5/4 at the discretion of the performer
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Gather in the darkness

Now all my princes have gone

Wild cats meet with me at dawn

There you are

There you are

Who the spell shall snare

Round your neck and round your heart

A strangling golden hair



42  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i ) .
d i s k l a v i e r  s c o r e

{ { {

{ { {

{ {

{ {

{ {

Piano

p

°

Pno.

4

Pno.

7

Pno.

9

Pno.

11

9

8

9

8

8

16

3

8

9

8

9

8

8

16

3

8

3

8

3

8

3

8

4

4

3

8

3

8

3

8

4

4

4

4

3

4

4

4

4

4

3

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

3

4

4

4

3

4

&

fragments (from disklavier part on the record) to be used in live set's free improv, if you so wish

& &

? ? ?

& & &

? ? ?

& &

3

? ?

& &

? ?

& &

3

? ?

œ#

œb

œb

Ó
™ œ#

J

‰

œ#

J
Œ
™

Œ
™

œ#

R
‰

œ

R œ

œb ™

œ ™ œ ™

Ó
™

œ#
™

‰

œb

J

œ#

J
‰

œ

œ

œ

#

b



œ

j

‰ Œ

œ

J

œ

‰

œ

œ

œ

œ

#

‰ ‰

œ

œ

œ

b

œ

œ

œ

œ

œ

œ

œ

b

‰

œ#
œ

J

‰

œ

J

œ

œ

œ#
Œ Ó ≈

œ#

œ#

≈

Œ

œ

œ

#

Œ

œ

œ

œ

‰
™

œ#

R

Œ

Ó Œ ‰
™

œ

r
Ó
™

≈

œ
œ#

≈

œ#

‰
™

œ#

R
Œ ‰

œb

R ≈

œ#

œb ™ œ

Ó

Ó Œ
™

œ#

œb

œ#
œ

J

‰

œ

J

œ

œ

œ#
Œ

œ

‰
™

≈

œ#

Œ Œ

œ

œ

#

Œ

œ

œ

Lilith

Disklavier Score 



43  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i ) .
d i s k l a v i e r  s c o r e

{ {

{ { {

{ {

{ {

{ {

{ {

Pno.

13

Pno.

15

Pno.

18

Pno.

20

Pno.

22

Pno.

24

3

4

4

4

3

4

3

4

4

4

3

4

3

4

3

8

4

4

4

4

3

4

3

8

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

8

16

4

4

4

4

8

16

8

16

9

8

4

4

8

16

9

8

4

4

4

4

4

4

4

4

4

4

4

4

4

4

& &

? ?

& & &

? ? ?

& &

? ?

& &

? ?

& &

? ?

& &

? ?

Ó ≈

œ#

r
≈ œb

R

Ó ‰ œb
œ
Œ

œ

œ#
™

J

≈ Œ Œ

œ# ™

œ

Œ
œ ™

J

≈

Œ ‰
™

œ#

r

‰

œ

œb

œ

‰ Œ

œ
œ# ™

œ

Œ

‰
™

œ#

R

œ

Œ

œ

œ

œ

œ

#

b

‰ ≈

œ#

r‰œ Œ

œb

Ó

œ#

r
≈ œb

œ

Œ Ó ≈

œ

r

≈

œ

r
Œ

œ œ

j
‰ Œ

œ#
™

J

≈

œ# ™

œ

Œ Œ
œ ™

J

≈

Œ

œ#

‰
™

œ#

r

œ

Œ

œ# ™

œ#
Ó

œ

r

≈

œb

œ

œ#

Ó ≈

œ#

r ≈

œ

R

Œ Œ

œ

œ#

R
‰

œ

R œ

œ#

J

‰

œ#

J
Ó
™

‰

œb

J

œ#

J
‰ Œ

™

Œ
™

œ#
™

Ó

œ

œ#

œb

œ

≈ Œ ‰
™

œ

r

œ œ

r‰
™

œ
™

œ# œ

Ó ‰

œ#

œb

Œ Ó

Lilith

Disklavier Score 

2



44  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i ) .
d i s k l a v i e r  s c o r e

{ {

Pno.

26

4

4

4

4

4

4

4

4

& &

∑

? ?

Œ

œ# ™

j

≈ œb

œ

œ
≈

œ#

r

œ

Ó
™

Œ

œ

œb

‰

œ
œ# œ

R

‰
™

Lilith

Disklavier Score 

3



45  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i i ) .

{

°

¢

°

¢

2

Ga

B¨&/G

ther- in the dark ness

B¨&/E

- now all my

B¨&/C©

prin ces have gone

6

p mp f

p mp
f

p mp f

p mp f

wild

B¨&

cats meet with me

B¨&/G

at dawn

B¨&/E
10

mf sf mf

mf sf mf

mf sf mf

mf sf mf

4

4

5

4

5

4

7

4

5

4

7

4

5

4

7

4

7

4

6

4

7

4

9

4

7

4

6

4

7

4

9

4

7

4

6

4

7

4

9

4

7

4

6

4

7

4

9

4

7

4

6

4

7

4

9

4

9

4

5

4

7

4

5

4

7

4

9

4

5

4

7

4

5

4

7

4

9

4

5

4

7

4

5

4

7

4

9

4

5

4

7

4

5

4

7

4

9

4

5

4

7

4

5

4

7

4

&

Notes: prepare piano, marking out notes for improv with stickers

sing rhtough microphones inside the piano for first section

in free time, using the following modein free time, using the following mode

&

haunting, dark

∑

q = 86

∑ ∑ ∑

piano intro as cue to next sectionpiano intro as cue to next section

&

U
piano intro as cue to next sectionpiano intro as cue to next section

?

U

&

&

with increasingly wide vibrato 

&

B

?

&

&

> .

&

> .

B

> .

?

> .

¿#

j

¿

j

¿

j

¿#

j

¿

j

¿

j

¿b

J

œ
œ
œ
b

™

™

™

œ
œ
œ

#

J

œ
œ
œ

œ

œ
œ

#

™

™

™

œ
œ
œ

J

œ
œ
œ

œ
œ
œ

#
b

œ
œ
œ

œ

œ
œ

# œ

œ
œ

œ
œ
œ

œ
œ
œ

J

œ
œ
œ

#
b

™™

™

œ

œ
œ

# œ

œ
œ

J

œ
œ
œ ™

™

™

œ
œ
œ

#
b

™™

™

œ

œ
œ

#

J

˙

˙
˙ ™

™

™

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙
™

˙ ™

œ
œb ˙ œ

œ ˙
™

Œ Œ

œ
œb

˙
™ œb œ œ œ œ

œ
œ

Ó ∑

w ˙ ™ w ˙ w ˙ w ˙ ™

w ˙ ™ w ˙ w ˙ w ˙ ™

w ˙ ™ w ˙ w ˙ w ˙ ™

w# ˙
™

w ˙
w# ˙ w# ˙ ™

˙

œ
œb ˙ ™ ˙ œ

˙
™

Œ

œ# w# ˙ ™ ˙ ™ ˙

˙# ™ ˙ ™ ˙ ™
˙
™

˙
wb ˙

™

œ œb œ Œ œ
œ

œ
œ

˙ ™ ˙ ™ ˙ ™
˙# ™ ˙ w# ˙ ™ œ œ# œ

Œ œb
œ

œ
œ

˙b ™ ˙ ™ ˙ ™
˙ ™ ˙ w ˙ ™ œ œ œ

Œ
œb

œ

œ
œ

˙
™

˙
™

˙
™ ˙b ™ ˙

w# ˙
™

œn œ# œ

Œ

œb
œ

œ
œ



46  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i i ) .

°

¢

°

¢

°

¢

™

™

°

¢

™

™

™

™

™

™

™

™

there

A7(b9)/G

you are there

F©&/E

you are who

F©&/C©

the spell shall

14

sff f mf

sff f mf

sff f mf

sff f mf

snare

F©&/B¨

round

A7(b9)/G

your neck round

F©&/E

your heart a

18

mf ff sf sf

mf ff sf sf

mf ff sf sf

mf ff sf sf

7

4

6

4

4

4

6

4

7

4

6

4

4

4

6

4

7

4

6

4

4

4

6

4

7

4

6

4

4

4

6

4

7

4

6

4

4

4

6

4

6

4

5

4

3

4

6

4

5

4

3

4

6

4

5

4

3

4

6

4

5

4

3

4

6

4

5

4

3

4

&

&

^ > . ^

-
-

- -

&

^ > . ^

-
-

-
-

B

^

&

> .
^

- -
-

?

^

&

> . ^

- -
-

&

&

- - -
-

-

^

^

&

- -
-

-
-

^

^

&

- -
-

- -

^

^

&

- -
-

- - ^

^

˙# ™

œ
œ ˙

™

˙# ™

œ
œ ˙

˙b
˙

˙
w

wb œb œ

Ó

w#

‰

œ
œ

œ#

˙b
˙

˙ w

w œ œ

Ó

wb

‰

œ
œ

œ#
˙

˙#
˙

w#

w
œ œ

Ó

w

‰
œ

œ
œ#

wb ˙ wb

w

œ œ
Ó

w#

‰
œ

œ
œ

w ˙ w

w# ˙
˙
™

Ó
˙#

œ
œ ˙

˙#
œ

œ œ
‰ œb

J

w# œ
œ

œ ™
œ
™

œ#
œ

˙b ™

Ó

˙ ™ ˙

w œ œ

œb ™

œ#
™

œ
œ

˙
™

Ó

˙# ™ ˙

wb œ œ
œ
™

œ
™

œ
œb

˙
™

Ó

˙
™

˙

w œ œ

œb
™

œ
™ œ# œ

˙ ™

Ó

˙b ™ ˙

2



47  |  T
he Book of C

hanges 

l i l i t h  ( p a r t  i i ) .



48  |  T
he Book of C

hanges 

m i r i a m .

The drummer hits the drum of thunder

And hearing its command I tarry

Were that I fought on my own

And not comply with calls of armies

Faster than the lightening strikes

I ride up on the backs of stallions

I wish I rode a stronger steed

For to gather gold medallions

And all of your horses

And all of your men

Carried their crosses

But you were gone

When the cavalry came

When I went to speak the truth

I swore an oath before your jury

Were that I had your defense 

To not incur the judge’s fury

It wasn’t you that held the light

When I had been defeated badly

Somehow hope remained intact

And when I cried the tears fell gladly
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And all of your horses

And all of your men

Carried their crosses

But you were gone

When the cavalry came

All of your kingdoms and all of your charms

Couldn’t bring me back into your arms

All of your riches and all of your gains

Couldn’t put me back together again

All of your crowns and your rings and your thrones

Couldn’t bring me back into my own

All of your knights and your castles and slaves

Never favored fortune over the brave
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j e z e b e l .

In our story I am bound 

And I am broken 

By word and deed and silent sound 

And I know I have chosen

To hurt so well 

To hurt so well inside a kiss 

To burn and dwell 

To burn and dwell inside of this

You are 

You are 

You are

I curse your blessing every day 

And live for tomorrow 

And in your arms I do decay 

And I fade from the sorrow

To hurt so well 

To hurt so well inside a kiss 

To strike and fell 

To strike and fell my lonely wish

You are 

You are 

You are 

A death well lived
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Moderately, with rubato
Music by S. Santos

Words by S. Santos & T. Keeling
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To others you gave your blessing 

But you took me to live in the dust 

To wither and die in the desert

I pray for the dead and the living 

And I pray to join either enough 

‘Cause I live and die between the worlds 

Still I praise you I praise your denial 

I praised you for days 

I praised you for nights 

I gave you my body 

And I gave you my life

Scratching at the earth with my desire 

I tend to the mire

Bring me your sun 

A light to this world 

A star to the night

And I will keep my word 
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They say it’s darkest 

Before the dawn breaks

What makes them certain 

There’s light ahead

I tamed a monster 

And then a dragon

To find my lover 

Inside her bed

But I’ll walk through fire

Through every battle

I’ll never tire

Of fighting alone

I fear no army

No cavalry, and no deamon

But I’ll love no man

Whose courage has gone

And all the monsters I slay it’s not enough

And when I wake from the grave it’s not enough

And all the waves that I make are not enough

And every life that I save is not enough

And when I’ve shown that I’m brave it’s not enough

And all the times I forgave are not enough

And any bones that I break are not enough…

They say it’s darkest

Before the dawn breaks

What makes them certain

There’s light ahead



66  |  T
he Book of C

hanges 

m a r t h a .

°

¢

°

¢

°

¢

°

¢

°

¢

°

¢

°

¢

°

¢

™

™

They say it's dark

mon

B(„ˆˆ2)

est

ster

C©/B

- - -

- - -

B(„ˆˆ2)

be

and

fore

then

C©/B

- the

a

dawn

dra

C©(„ˆˆ2)

breaks

gon

B/C©

-

C©(„ˆˆ2)

what

to

makes

find

them

my

cer

lo

B(„ˆˆ2)

tain

ver

C©/B

-

-

5

B(„ˆˆ2)

there's

in

light

side

C©/B

-

a

her

head

bed

-

C©(„ˆˆ2)

I

1.

9

ü

†

™

™

tamed a

C©(„ˆˆ2)

I'll walk through fire

B(„ˆˆ2)

in

C©(„ˆˆ2)

to- eve ry- ba -

2.

13

ttle

D© C©(„ˆˆ2)/D©

i'll

C©(„ˆˆ2)

ne ver- tire

B(„ˆˆ2)

of

C©(„ˆˆ2)

fi ght- ing- a lone

D©

-

C©(„ˆˆ2)/D©
17

i

C©(„ˆˆ2)

fear no ar

B(„ˆˆ2)

my- no ca

C©(„ˆˆ2)

val- ry- and no dea mons

D©

-

C©(„ˆˆ2)/D©
21

but i'll

C©(„ˆˆ2)

love no man

B(„ˆˆ2)

who'se

C©(„ˆˆ2)

cou rage- has flown

and all the

4

4

4

4

2

4

6

8

4

4

4

4

2

4

6

8

4

4

2

4

2

4

8

8

4

4

2

4

6

8

6

8

2

4

6

8

4

4

3

4

3

4

6

8

4

4

2

4

2

4

6

8

4

4

2

4

2

4

6

8

4

4

2

4

6

8

4

4

&

#

#

#

#

#

#

R. H. Piano Figure to be quoted throughout the piece

Very slow

Notes: prepare piano with metal objects that makes it sound bell-like

       Repeat piano figure below wherever appropriate
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Notes: Take the reversed music you have performed/recorded as 'abigail' and intersperse voice breaths from every other 

       song around it at random. 

       Saxophone to solo freely over the piece

       The piece can be any duration in length
















