Cornelius Cardew - Third Orohestrsl Pilsos 1980

Inttrpr;tat ion.

L. Play sach sectlion over & over, Progrese aumong the evotions in any way,
Refer baok to ssotlone, :

&, Mo bost should be twlos es iong or short or more than those on either
siae of it, No beat should be subdivided by the sonductor.

"5. Aoy note may be pleyed or not. Gensrully spesking, thie dlolllén rests
with the instrunentaliets, iéollom notee (4 , 74,94, yJ) are on the
barderiine botwewn belnyg played or mot.

4. Thers ars four rhythnle entranoes or posttions in the beats
¢ on the bawy, ¢ lust after the beut,y [ vetwes: beats,y. f just before
Vite beat,

9. Dynamiga & durations are free,

6. All inulemtlona are relative to tha inetrument concerned, Ho indicstlion
ie valid for more thun ony rhythalo entruwnce. Ho indicutlon 1s binding
tho indleatlone ars asugyestions, . .

7. The glven noteso, when played, &res bliding. 1he four positicne in the
beat are binding. The sonduator's basat 1 binding. The aonductor'as word
it nol necoesirily binding. r
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Gornslius Oardew - Third Orohestra Plece 1960,

The rules for interpretation sre spprecimble separstely or as a whele,
The varieus rules latermet with ece another & jmply certain procedures,

The four signe for rhythmic enirences or positions in the beat say nothing sbout
the duratimas of the scunde. There are ssoasional suggestlcons for durations
in the saoore: + stagesto, T portato, / longer.

In rehsarsal, perhaps it will bebest to etart by heving ell the melciens play ali
thelr notes, & hold thon'forﬂl‘ eng time, oyer a slow bent that ie reguler,

In the cousss of playing wsny over & over, ali ‘;.hcu senditions my be
relaxed. Thus, sll subsequent versime of = ﬂm will sppear s sepeais

of thlwe densest scund thet ypu have snasureged at the sutest. imd all rhythalo
irregularities will appesr as devistione frem the eleer rhythnlo profile that yeu
have ssooursged st the outest, This rhythala profile sheuld never dlssappesr
sltogether (eee rule 2).

Of the 4 poaitions in the beat, cnlyJ ie synohrenised, sinoe the ecadustor mey not
sub-divids the best. ¥YF & 7. F will be spproxinately synohronieed, but 75 silcss
oomsidersble latitude, depending oa the tempo, But, Lf desired, the musbolsns my
be envouraged to synohroniee thelr eniries amengst sash other,

The opportunitiss for melodis artloulstlon are net profuss, but they may bs exploited,

Dynamics sre free, but here alse there are suggestions in the score. I imagine ff &
Pp &8 the extrems dynsmios, and £ & p betussn them sa asceunting for the whole
intervening rangs, Or perbaps £ & p oan mean loudsr or sefier than the oommtext,

Aule B is the natural aonsajuenes of rule 5; together with the fresdom sither to play
of not, cust some the freedom to play mors «i-lyes, 1.8, softer or leuder, &

shortar or lomger, The adcasionsl hollow nptes stand for thes sritieel point -

the sort of wound thst Leaves you in doubt ss to whether it was there or not, & I
it was thers, a8 to vhether 1t was by ssailent or ilntent. Thus the bollow notes ere
elther extremely moft or extremely short-cr both. Untongued sttacks & lmpercepiible
sutries may algo be used to this end,

Twe swesping esonclueione san be drena from rule 3. Firetly, & emaller erchestrs

may be used than that indlcated; Yul remember that 1% ils & plege for srohestire ({ the
numbers should net be reduced by mere than half, I shoyld think), Bisomdly, no cecfien
gaewp haa te be playeds the esconductor may calt any i that enbarrssses him, or
whioh he has mo fesling to inisrprst,

For the orientation of the ;layers me to whioh%"you 111 amduot next, I
suggest the fallowing proaddurs: Dut sut sach separate” b paste it snto &
page of its own( 2 eoples,of the sacre & & let of blenk pages will be mecgmeary
for dhis). It will then Ue necsssary to turn & page to get to the next b
ibs players cun obrerve this. They oan aleo cbserve it when yeu turn btack 5 pages,
sn 5 pages, do not turn at wll, eto,, eto. This is only ene of aany poasible
solutionr to this ellght problem.

Progress smeng the seotions mey be randem, or dependent on any internal ;:b.rlo‘.r-
istios of the sedtiens themsslyes - meny of the ceotiens bave features in cosmam or
in omtrast. The pisce may be played for any leogth of tims.
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c 2.
About rule 6. It ie mot nesessary {e.g.) to weit for the indlemtion Mute
befere using one. Nor is 1% neesssary to une slvaye the smme mute, where Mute

1s indlicated, The same applles to piss & arco; harmouios, Fls (flutter-tonguing) eto.

It in desireble that the musieians look after their owm balance, Thue, sny
perfornande should include & multipliolty of viewpointe me to what ie appropriate,
ots, The ousielans shéuld Lake osre of the sounde, & this will eoleur the sonducstor's
job, which 1s to take aare ef the form (of the houso that Jesk built).

In pleylng eeations over & over, & leading from ocoe se¢ctiun to snother, the flnal
bemt may also be the firet beat of the repetition or of the next seoticn ae the
ones mey be. Or there ohy be pausss between sections & betwesn repetitious,
Sounde wmay be held through these papees into the next seotiom orrepetition, or as
long ss desired. Uniformity of jnterpretetion is not required.

All inetruments are writien in the score at sc.usl pitsh.
An meclidentsl applies enly o the note it decorates,

The parts will ocontaln no rules fer interpretation; I leave to the condustor the
tloklish business of polnking out thelr freedom to the musioimns theaselves,

Thus, the parts will lock perfectly normal, & I think it should be posaible to
introduce the verious points in suoh & way tihat the cusioiens do not lose this fexkt
fealing of familiarity, '

Notes for individual sectiams,

The first c¢bhord omn be used aa wn cbject lessom mbout what ocan be dissovered
in any cowplex sound. You o&n isolate sny group of instruments, eny reghster,
people who play tremclo, who play Fle, who play harmonice, whe pley plpz, ete.,
ote.) or all esn play, but ocoly one (amy) of Lhesd isolated greups should sustaln,
or play leud, or make & tresosndo, or play ftacosto, wis,, ste. Thie esn be
applied to any eomplex sound in any sectiéni i rehearsal should take the musisisae
on s guided tour of the spunds, This impllar that the guide bas already sovered the
ground, but in the soures of the tour b way dissover new thinge.
Any indiostion mppliese 40 both instrumcits written on the stave, unless otherwime
indicated (e.g. Vine. I, '3, trem'),
- Vios. 1, S&10:1F means 2 cotaves higter.
The third 'oello sheuld use his right thusb to make the sriificial haracnio in the
second bar,

1f the base gdlarinet dowe r4i/ bave this low Bb en his lonstrument, he of oouree
plays nothing. ‘ ’

@ The glissando in the ¥!4)ine 1e free in duration, epeed, & extent, ind it oan be
free for esth violinist ‘‘ndividually, or the oondudtor osx make if ecllective,

sounde of J-@olu be sustalped, & then b@eau oqour inside thle total seund,
All sustained sounds can make srescend) & diminuendi, eto,
These stetlons nesd not nesessarily end the plese.

@ E'm Thews 4 seotione otn bulld uh: Sotal sound, For exaaple, all ihe
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