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The Great Learming, paragraph 1

2 pages

For chovus {speaking and playing
whistles and stomes) and organ.

Duration sbout 30 mimules

Composilion dated 31.4. 68

(omtemt 1 whaT THE GREAT LEARNING TEACHES
15— To 1ILLUSTRATE 1NLUSTRIOUS VIRTUE; To

RENCVATE THE PEOPLE; AND Tu REST uN THE HIGHEST

EXCELLENCE .,

The Great Learmmg, pavagreph 2
1 page

For singers and drummers,
Duration abeut 1 hour
Composibion deted January 1969

Comtent: Te poinT wHere To REST BEING
KNOWN, THE OBJECT OF PURSUIT IS THEN OETERMINED;
ARD THAT BEING DETERMINED, A CALM UNPERTURB-
EDNESS MAY BE ATTAINED TO, To THAT CALMNESY
THERE WILL SUCCEED A TRANGUIL REPOSE . IN THAT
REPOSE THERE MAY BE CAREFUL DEUIBERATION, AND
THAT DECIBERATION WILL BE FOLLWGWED B8Y THE
ATTAINMENT (0F THE DESIRED END)

The Great Leaming , pavagraph 3
1 page

For large inshuments and voices
Duration about 45 nunutes

Compasition dated 1¢.7.70

Content: THINGS HAVE THEIR ROGT AND THEIR,
BRANCHES . AFFMRS HAVE THEIR END AND THER
BEGINMNING . TO KNOW WHAT 15 FIRST AND WHAT 15
LAST WILL LEAD NEAR T WHAT 1S TAUGHT (IN THE
GREAT LEARMNING).

The Great Learning, paragraph 4—

5 pages

For chowus ((shouting and playing ridged ov
notched instruments, sonorous substancis
raltles ov jingles) and organ.

Duration about 4-0 yminules.

Composition dated 10. 4.70

Contenl: The ANGIENTS wWHo WISHED To
ILLUSTRATE ILLUSTRIOUS VIRTUE THROUGHOUT THE
VONGDOM, FIRST ORDERED WELV THEIR OwWN
STATES. WISHING TO ORDER WELL THEW. STATES
THEY FIRSY REGULATED THEIR FAMIUES . WISHING

TO REGULATE THEIR FAPMILIES, THEY FIRST CULTIVATED

THEIR PERSONS. WISHING TO CULTIVATE THEIR
PERSONS | THEY FIRST RECTIFIED THEIR HEARTS.
WISHING TO RECTIFY THEIR HEARTS, THEY FIRST

SOUGHT T® BE SINCERE IN THEIR, THOUGHTS . WISHING

TO BE SINCERE 1IN THEIR THOUGHTS, THEY FIRST
EXTENDED To “THE UTMOST THEWR KNOWLEDGE.
SUCH EXTENSION OF KNOWLEDGE LAY IN THE
WINVEST 1 G ATI10MN OF THINGS .

The Great Leaming, paragraph 5
12 pages

Fer 3 targe nuwber of untrained musiians
making gestures , performing achons, speaking,
chanting and playing a wide vange. of inshuments,
plus, opticnally, 10 singexrs singing ‘Ode Madnines®
whidh 'wisy also be perfovmed separately.

Durstion about 2 hours
Cormposed {969 =70

Comtent: THNGS BEING INVESTIGATED , kKow—
LEDLE BECAME COMPLETE. THEIR WNOWLEDGE
BEING COMPLETE, THEIR THOUGHTS WERE SINCERE,
THE!R THOUGHTS BEING SINCERE , THEIR HEARTS
WERKE THEN ReECTIFIED. "THEIR HEARTS BainG RECT-
IFIED, THEIR PERSONS WERE. CINTIVATED, THEIR.
PERSONS BEING CULTIVATED, THEIR FAMILIES WERE
REGULATED. THEIR FAMULIES BEING REGULATED, THEIR,
STATES WERE, RIGHTLY GOYERNED . THEWR STATES
BEING RIGHTLY GOVERNED, THE WHILE WINGDOM
WAS MADE TIZANGUIL AND HAFPY.

The Great Learrung, paragraph 6

32 page

For any number of untrained musicians
Duration about 30 wunutes
Composition dated October 1969

Content: FromM THE SoN OF HEAVEN pown
TO THE MASS OF THE PEOPLE, ALL MUST CONS(DER.
“THE CUOLTIVATION OF THE PERSON THE RooT (oF
EVERY THING BESIDES).

The Great Leaming, paragraph 7

Y2 page
Fov any nwmber of uritrained veices

Duration about 90 munubes
Composibion dated §.4. 69

Contentt : (T CANNOT BE , WHEN THE ROOT 15
NEGLECTED , THAT WHAT SHOULD SPRING FRAM 1T
WILL BE WELL CRDERED, 1T NEYER HAS BeEMN THE
CASE THAT WHAT WaAs OF GREAT IMPORTANCE HAS
BEEN SULIGHTLY (ARED FaR,, AND, AT Tie SAME TIME,
THAT WHAT WAS OF SLIGHT IMPeRTANCE HAS BEEN
GREATLY CARED FoR,

BRIFISH 1USC INFORMATION CENTRE,

10, Sursttona Fisca, Londen, W19

Second prmfihg. June 1471
Third, prinfing. June 1984
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PERFORAMANCE NOTES sbheakerss ;. THE GREAT LEARNING Taxkes RoOT IN CLARIFYING
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Drumming SINGING . The viebes wrlten 35 semmibreves are sung vevy
stevyly amd heldfor e lewngth of ent very long brusth. The wovds

whilen verhically cver 2 note ave distibuted frzedy alowg Tt one very
Mary ",—D—J—J—D—{J—Lﬂ lang bveath. Sing fhese notes in the wyilfon ovder making shorber pauses
betiveen nales and longer pauses at boviives . Thetext s Sumg thrugh
Pulavie | I | I | " fie Hmes, If 2 nole is out of mnge Franspose it upevdown anocbve.
| g | The conmwrevmemt of ench sSungndle should coincide il the

Initial stvoke or vest of e awowmpavyivg viyThmn .

Touen  de— S b S Sy
PRUMMING . Eacin dvism rhylhm is repeated over and over

- I a tape loop Hov the duvation of ove bar of the vocal part. The 26
SUDO\‘!OY‘ “—J——J-J-—MJ—L-“ vhyTams fath iygvrtgmups :'ui pontads, 11efrad, 4 paivs and 4 umigaes.
“The wovake in of The rhylluns 3ve 3 mnemorvic based ow This
- I J i ] j‘ | | I I groupivig . Like the voxal phyvases, The druwn riyThwms art s be played
The Creat Learmng, Paragraph 2 {ka I I shrng amd energetic Buvughotut . UnlikeThe vocsl phrases , they

wmay be played W any ovder;, and The selechun of atempe freach ene

Castor I - 2~ L)L It ] oy " 5 up D the wdividual drumitrs . The vhyTiums should be. monavised .
- A PERFORMANCE
‘PO”'-"‘}‘ > * - - A numberv of groups ave fovred eadh cemsishing of the fll-
9 9

owing: ave drameer, one ltad singer, and 3 ruawber of supperting
Taste " l | l. | | ] ! singevs. These groups fake up posibions a3 sadely separeled as ponidle,
' l and 3k gronuprfumchons aui'wﬂ‘wsly, as Follows ; The druasmmees
. starks willy the vyl of his choieg . Whea This rhyffim s established
Mtdmga:n "_J_A_‘I_m_ﬂ fie lead stnger sings Rvough The nefes of the first bav a5 descaibed
above. , each enlry coruciding with The wibial shoke or vesk of The
rhythm . The suppovhing Sungers do The same |, gelfing e nsles from
Spades | > : | We eadesr and aularmg o cack vobe 35 s0mm as possible afterThae
kader, ~Theivfuachion s T support and amplify e ladev’s v

White, ", :'l | I 1 I ; ™ I a“ Ix_/‘] I I | | ' I I I l sothat £ s meb placed wnder wadue strain, The leador must be
! / ! : I caveful vot 5 3ing 3 new nde watit all his supperiers have finished

Singing g
o o . ; ! .
b} z ; The preceding eve . Whon all stmgers vt fumished with The last wele
g 3 Black "q_J_J_J_J__»_J ']‘J :r J _J ] J ] f-l J J. J ﬂll of 3 bav rheql'eader wigkes 3 Sign ‘I'b‘!rhe driarevers, who is then free (at
& E , his leiwwn) 1o select a second vhythm and establish that . He should
] 'S not ltave a gap befuesun, the s rhgitums . ScThe eycle proceds | cada
'&-’ W % m g Swell II-?—J;—---——J:J—— - +IJ———-|I drummes geing thraugh Tae Zéﬁvkgﬂ\ms By mdfr 3ad =l
g % ]E » '-é % va\ga: smgmg ol The plwases imthe ovideirgiveam , sh‘ck'ms bythein~
o A = W I ] . . .S | I j I i I vespechive legdevs .,
(o-' ﬁ 3 E a 3 Huron | j I “the fival rhytiums of all the drummers (i.2. sach one's 26 rhyThim,
g g g & 5 X 2 - —— prebably all diffevemt ) should be played in e sawe Tempo. To achizve
" o g w = Heav‘ts IF&_L‘LJ_D_J_J_Q_J_._Z_" this & position wsibly %o gl drummers is pre-selected | and Hre fvst
= % g z & £ drunmimer B complele his 2615 rhyThan wallcy aver B T pasition T
!; g ¥ ] S E 2 B Qovus Il ﬂ _.| ~ | play-:;ii 2;:*‘_' "I_'Hm . ? me.hdhcr druwumers veach Thai- inaf vuThws,
: w ) 2 g "—IJ—J—J—| They e Tempo from him .
b E g g q 3 > & a g One of fhe singevs may stavt and stop the prmeedings frowa
L - 3 il g 3 3 o T 2z 5 o @ Qm% Il 1 [ I = :i I I ! II the same posibion . Start the pce deanty ; 3l dvummers evder wnlh
" &‘ E < a <_ & dzl.'. ﬂ g I o F - : e chasen rhyhwms simulnesusly onthie chesen singers beat .,
z 9 g 'é S g 2y & zz w il W . End it raggedly { prutably best if the lead siger of The fivst drmamwior
5 a 2904®F 25, w 3 So 2% 5 é Sight & : | B veack his final rhijthus dots this) : At amy fime after gl drvmmers
% i a Eg.: Q Suwgzk :"::‘ Qo + Z 95 wh 2 & ¢ o have avlhiered The same Tempo or when it appears Thak fhis & wn-
E 1214% §%§E§ O%lnz UJE‘SZEI‘.I wgwgﬁ Eri ) | likely 5 otcur, the singes may signal the end, whereapon sll
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and step (dowl ad v The neat donmbeat 1)
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This perfermance 3 nel The onty possible one: Cirtwmstances
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The Great Learning, paragraph 3

THINGS HAVE ROOT AND BRANCH

jl‘(.ﬁ$
T 2 LS

large wshruments

Iisi

==

Sy

1. {tnstrumental) AN instromemts play the low note, over and
over, lovig; anomage breathing so thal gaps dew'l appear
Enter simgly,

2 {tnstrumenial) Ascamding scales, wide or rarrow , reguiar
ov ‘wragulow imtervals. Notes are SEIl long and slow, but fhere
mMay sometumes be huo ov thvee veles in ove breath ov bow,
Take the scales 3s high 25 combntable b fove w.fun\r'ng Tothe
fow rote - Not evaryone depaks su these scales ok The same.
hwme | The (o vole showld wot disappesr. Onirchuming,

ply the low nole for 3 white , Then depaet om ancther scak, ek

3. When these scales v well wnder way, T vences eviter wifla
e fivst serdesce. Phase 1: the werd (Thl'ngs' 13 $Wmg ov ny
of the Three noles givkm , feng, over and over, Whew sne
entery, ofhort should ember seon.  No wice should be ledt
isclated . Then indiiduslly wove freely inte phage 2. The ve-
maining words of the fint sexdence, freely dis tributed , ave sung

HUMAN AFFAIRS HAYE RANGE AND ORIGIN

TO KNOW WHAT COMES FIRST AND WHAT FOLLOWS 5 TQ BE CLOSE Ty, THE WvAY

aa meles that ant cuviestly audible in Me 3sandivg scakes, A werd
way bt sumg an move fhen e nale ; wore BRas one wovd mmay be
g o owe ol if no Fstznding scales ave willuin veach
shideto the given notes,  Words misy be sumg wasy hmes . Don't
Sing neles you can remember , nly tmes you tom hear. The whale
sembemce o individwal wovds or groups of words weay be repealed
often, Leawe off ndividually tfhew the senfoumce hat been adequately
reabed. Np-owe should combinug in tsolation.

4. Inshasmenmtal sound as before.

5 The secomd sevitemee realed The same 33 the fest. Phased
cmsicts of the wovds “humuan 3fain”, phase 2 of the resvoinder.

&. ngtvumental sound 35 befere .

7. “The Thind semborice reated The sameway 3 the Anl 2ud
second., Phase 1 cousishs of the words "o know", and phase

2 covvists of it vemaiing wovdy,
8. Instrumentsl sound as bedove,

9. The thvee senteances may be mised . No-ove should be isalated
i ove sentence. So: 1F The first Thing that happers & semeone
eutering with The second sevlerce, 3 couple of athers should
Join that semtesce. befove amyoue Bunks of starting sentemce ame
or thivee. “Them if Someone chuwoses sunlemce Thae | others sheuld
Join him before snygowe thinkt of stording scntence one . When
3 pwrhiular combination has been adequatily Jreated (it way
iy culy Two seutences vatherthew alt Theee) 1L ray be abam-
doved, Thew, 2fter 3 spell of ingrumental sound , 3 view
combinatiin cam be begun, 3und Ty altexmatong process way
tonbinne o long @ desired . A fewmbination Lo net excluded
Ffter ik has beenm wied owvee. 1€ way alse occur that 3

sebere will mgsen be dealt with ondy ovon.  Whew The singers

decide fo cease they must Siinal This §i The insromentalists,

10. AT aevy Himg after 9 has begun asy of Hu taege inshuments fras
the optin, pfter complebing an ascemding Scabe, of ivbrrducing
3 New b ndte . ~The vest thew have fhe ophiem (3ftera scale) ﬂf
Johning hiva. ¥ alter 2 while nolredy lay joimed s, This wusicran,
Should play an ascending Scafe 3nd Mitw hium tothe dd nole .
He is vot B persisD in @ ew nate in isolation, If he is joined
The vitw vok | Thew his nole showld be sustaimed withouls iter—
wmissTona gust ble The a4l one and 2 gradusl drift =howld bring
Treryene 15 The uews ndle | Whew e new nde s genarslly est-
ablished a Acrther view nife wmay be ivhadicced (always after anm
2sctmding scale).  Newer weove than fum of Miew bosic tow ndes
shotdd be gomg Simulbaneusly. it geaeral ab leash a5 vuch hine
Shodd be speut plagting e lno wdfe 336 Spewt phymg scales.
view low wole waust be allowed 12 bask long, lomg evough so
that simaers canm ovitad T .

M. shumentabits, on receiving a sigw Frerens The vancal growp
that Yhcy ave nal goting To combimue, ot drop aub at the exd of
Theiv- vexl asceanding Seale,

2. Dynswmics: Singers may suag lhe corvect nolE stwmaly f they
wobie Hrab Someone (s smging a wromg vote, Otherwe The valume
shoeuld never be viove hau mederate ,

13, ﬁv\;'n]ian’ s hraments ‘G’\' Sl'v\gerj. Esels 5|'n3¢r ey -y

an wshuamenmt Brol blaus » cingle riofe - owe wile owly (293 bell,
a pilchpipt). Thas wofe must be one of tht gven notes . It way
be plaged { just ove shdkie ov whalever) as 2 prelminavy T
Sangiveg That nole. .

4. Some Bitemdung scales
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The Great Learning , pavagraph 5

The Introductory Dumb Show

Sentence 1

Curve the two forefingers, place fhem on the sides
ot the head as horvis ard waggle them ; then take ong
hand, fingers cutstvelched, down and out o Aull length
behinid body.

_ Other hand points obliquely fowands the, grownd
in fvont, fore fingex extended | then wilh extending
motion of whele arm raise it high quuickly and
vepeal the process with the other hand . play
with this pasition 1 shake the hands like folage | sway
the arwis as in wind, make litte firwork explosions
with the tingers, ete . all The while watching the hands
attentively, Duringthis play Take 3 slow step orfuo
and Prcrcluce. an wwoiced soumnd from the region of
The mauth.

Centrepiece: Combing moton of the fingers of béth
hands down The face, accampanied by fa
jan . Then EITHER. sinke Mouth wizh palm while
exhaling breath, and immediately chop downwards with
the otherr hand holding palm towards body front . or:
Fingers and thumb partally unclsed are placed in front
of the mouth, shot upward and shghtly shaken, acc-
ompanied by whisting.

EITHER, : One hand up, Hat | painting forward |
balm down  beside and behind head; shoot tt straight
forwand, decelerating fast, finally veaching maximum
extension aut front, while eyes narmrow as though foll-
owg the trajectory into The distance | accampanied
at seme point by an wnvaiced sound from The region
of the wauth .  OR.: Left hand closed with the thwnb
covering the nawls of The ollier fingers. Now allow fove~

54

cial express-

finger out and holding it upright in front of The chest
vub it up and down with fliumb and forefinger of vight
hand, the Sther fingers being loosely closed. At some
point in this rubbing produce an wnveiced sound fram
e vegion of the mouth . Then vefum the left fore~
finger wnder its thumb, Suddenly extend all fingers
of left hand while snappmg thumb and middle finger
of vight hand behwnd back”

Flex avws , Gsts closed, then release foreavms up
and out | tuming the hands o face oulwards and cont-
inuing the mavement down and curving badk with the
whole arm ) continue The curve To bring the avmg up 3t
the back , forcing the body forwards, down on kiees,
touch fovehesd © ground with hands as high as poss-
ible behirt\d. optionally beating like wings.

Rest.

Seqtence 2

E+rTHER.: Right hand thumb and frefunger
fully extended,, other fingers closed, patm towards bady,
tmoves from just below chm , downwavds, outwavds, ang
shightly To the vight . Elbow gives moverment . oR:
Right avm raised, fingeys togdher, palm forward , placed
in front of frehead, moves forward and downward in
3 quarter civele. oR: Rught foehnger placed side en
T nose , moves forward and slightly tothe nght | furning
pad outwavds.

Eyes cast vaguely aboul , then left hand, pstm
down i frent of the bady , is brought dewn o touch
ground with pad of middie finger. Then both hands—-
palms up i Frovit of chir and as clese b it as possible,
pairting forwavel, Thumbs out at rght angles =umove
forwavd and outward and round To end 1 Gully
outstretched cross shape, with palms sbijup.

Repeat centrepiece .

Left thumb and forefinger make a circle lwat left
side, palm awdy from leg. Then with arm at full exten-
sion mave this avde na cvde overhead and downTo
vight side , leaning badk Yo aflow passage of arm i
Front of face. At some pant early during this, strike
heart audibly with right fist.

Left hand waits loosely epen at lefk shoulder

while . Flick vight forefinger off thumb away from mauth,

havd followtng and epening, several imes . Palm can
face eithier up (stavt with thumb fouching lawer lip)
ordown (fovefingar kruckle fouching lower ) Then
clasp vight hand o left hamd waiting at left shoulder;

with a3 loud clap, Clasped hands then chop sharpl
dower dia govally To 2 sudden step in frent ot the. body,
ke a lef-handed axe stvake.

Rest.

Sentence 3

Make civdle with vight thumb and forefinger aund
starting low by left leg let it describe a ardle overhead

as lefehand did before . Signal 1o start the motom 1 gwven
bythe lwp left hand shriking tie healt and rebounding
lightly upward.

E1THER,_: Left hand strikes mouth seveval Himes
{mouth position as fov silent vell ) followed by right hand
{licked vislewmtly forward al shoulderlevel | as i thvow-—
g heavy davt ov shaking off shicky dough. OR: Lefk
foefinger (other fingers ave. held by the Thumb) nail a9~
ainst lips ; Flip the finger ( remainder of hand keeping
still) several tumes agdinst the lips then slide (b over
fo left cheek, Turaing hand so that radl aew faces out-
wavds, Suddenly T it forwards with whale hand,
openivig the hand en route .

Repeat centre piece.

Right hawnd on heart, palmb bedy and fagers
hovizontal, and keep it there Hill end of sentence .

Ledk @ist facng front beside vight hand ; erect
the forcfinger, then the three offier fingers all atonce
to nnalcf«i7 a flat- paim facing famt, fingers pointing vp.

es

Sentere 94—
ihe right hand, fwgers collected  thwnb on pads
of Sler fingexs, is slowly vaised 1o the hearl. Hald it
Tae oughhe -Ful{au'(nq achion.

Left hand | back up, fingers together poiviting
upwavd at an angle, held as low 3s possible by left hip,
slowly advavices in the plane of the hand, nising #rwand
in as shaight atme as possible o end at maximum
extersion

Repeat cevitrepicce.

Both hands palws up , Hips toudhing, held hoviz-
onlal below abdomen . Together they move aut (ar
shighfly down and out) and vise up w1 g curve as
over 3 pregnamt belly, ending with a neat Little
curve B brng hamds$at on chest | backs out, Hips
of fungers fouching.

Jump, beth feet-fogeftier: Shelch oub the feft hand
fo full fengtin i some direchion then surprisingly tum
it i and pant definitely B entre of own breastbone,
Then move bott hands, loosely closed B chest - valfler
fike @ clubman holding his \apels. Held them there .
Then the right hand — patm up. fingers fogether; point-
g wove or less -Qnmdavdslu‘ghtly wp, shghtly out
fromathe chest — curves in 3 seruicircle iuards,
downwavds and finally cufwands behacen thighs  and-
g palm down  fingers pointing forward and slightly

up. In {ewer of semicirle drop showlder s qain
deptn, Jump itk botfeet T endthis gesture .

Rest.

Senterce 5

Hands carelessly hanging at sides | forefingers ex-—
tended n o toudh thighs, then dragged upthe sides
of the bCTdy % end effier on sheuldexs or potnting b

armpils, in eiher case with clbews straight eud sideways.
Left elbow in against side. with cupped left hand
held about a foot-away from ‘
ly 1o the left and down as if looking Wl @ mwrar held
W the lef€ hand. Held ths M The Hfollawing « Hold

right fovefinger extended shaight up in frovt of the chest
Walk it away a fw steps, gently stamping cvie foot in fiupe,

¢dqet~i e

Then — 1 Tewpo — place the fiat right hand
Tvavsversely i the crook of the teft elbow, This con -
ciding with the last gentle sfamp.

Reepeat™ centreprece .

Right atm thrown over the head, elbow pointing up,
pralecting The head, whide left fist hawging down pre-
tends o gt someThing — say a pal of water— off
fﬁ;{ rw:é\j ﬁﬂd then veplace it Repeat this feft aym

a mes ually waking it a swicsTh gviadii
gesm, ‘Ewgeﬂlh?rfabi n‘d{Zc(-’ Lﬁn?ng. e

“The Flat hands, palms down , approach ene am-
other w1 Frovt of the bedy wnbil The +ips of the
middle finges “toudn . ~Ten these hps slide round
eadh sther"and all the fungers wiesh, ips gong below
patms, “Then fuen the whde in and over T show
meshed Angers standing up. Then mow The whle
forward away frowm the body unhl the hands are fored
T sepavate . All this is as continueus as possible
except for a shght hitdh wheve the Hps of The middle
fingexs touch .

Rest .

Leatence 6

Er’THER ;. Mands hold salp and slide downt:
cover The €ars ; then vibvafe the fingers To and frowmthe
head | the thick part of tie land being held skl{ . og.
The two fovefingers touch i front of the face To make
a fent shape ; them the right hand gcoops foneard
and down several times Sromn the mouth.

Hands up about™ove foot away frew theface | ane
bekind the offer, nat toudhing , fingers outspread,
patius facing out ov w, Jigaled vapidly from side s side

M vty mobion o produce stroboscopic effect. Focus

eyes an an olject beyond fhe hamds.
4 eregtj Cewfrey;?ece.‘

Both hands, ﬁmgexs outspread, pointing up m
front of the chest, palms towardsthe body, jogged
vapidly up and down seveval fimes.

 Left hand is cupped mfront of wouth as though
dmnkinq fremnt; breathte maklhc’ The sownd
THHHSSSSS ... Meandlule the right hand , fngers
cutspread, peinting dowwards, patm fowavds the
bady, aesc'fnds forwaed and down, shakig vapidly.
st

Sentence 7

Right hand forefinger shoets forvard from meuth
with voral sound, and ends gt out frent pointing

Ladisy {’-;J- -

) Do NNty D vpward
ir"‘ LT - '
Y SRANONY Pl fe o e
IR R

e i 1y i

the face . Tiarn head shght-
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