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ORCHESTRA

3 Flutes (2=Piccelo 1, 3=Alto & Piccolo 2)
2 Oboes

2 Clarinets in Bp (2=E}, 3=Bass}

2 Bassoons

Contrabassoon

4 Homns in F
3 Trumpets in Bp
3 Trombones
Tuba
Timpani
Percussion (3 players)
3 Bass Drums, tuned to different pitches *
3 Tenor Drums
3 Tam-tams (1=36", 2=30", 3=24")
3 Suspended Cymbals
1 pair Cymbals
Sizzle Cymbal
2 Wood Chimes
Vibraslap **
2 Log Drums (large)
Lujon
Maraca (large)
Glockenspiel

Crotales
L
Handbells ?{,_?_}LE—

r.l

Tubular Bells 7% : T

2 Harps

Stripg: (minimum 12.10.8.8.6 - at least two basses with 5 strings

or extensions {if possible tuned to B})

* bass drums as spacially separated as possible

** it is essential that the Vibraslap has a long decay in pp; if a suitable instrument is

not available then a fishing-rod reel must be substituted.

String divisions

It is essential that the multiple string divisis in bar 2ff and bar 209ff are organised
differently according to the available string strength. The divisis given below are by
player, from front to back, for i) strings 16-14-10-10-8 and ii) 14-12-8-8-6

Violinl divaé 1) 2-2-3-3-3-3 i) 2-2-3-3-2-2
Violin2 diva5b 4-3-3-2-2 3-2-3-2-2
Violas diva3 34-3 2-3-2
Cellos diva4 2-3-3-2 2-2-2-2
Basses divab 2-2-2-1-1 2-1-1-1-1

All other divisis are at the discretion of the players. Divisi 2 2 indicates division at

the desk throughout.
Transposing instruments are transposed

Orchestral parts available on hire
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The title Cortége does not imply a funeral march, but rather a measured
processional in which the colours are predominantly sombre and the mood
dark and often menacing. One of the most important elements of the work is
the sequence of minor triads heard atthe outset and dominating the latter part
of the work: these do not have a conventional harmonic function, but are a
background which is suddenly thrown into stark relief to become the
foreground.

[ am immensely grateful to David Cohen for enabling me to write this work,
and would like to acknowledge the invaluable and altruistic support which he
has given to all the arts.

cM.
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