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PERCUSSION INSTRUMENTS:

3 DRUMS pitched A [10th below middle C],
B [9th below middle C] and F [5th below middle C]

3 SMALL GONGS, different pitches
3 SUSPENDED CYMBALS, different sizes
BASS DRUM
VIBRAPHONE
ASSORTED BEATERS:

Palms of hands

Brushes

Wooden Xylophone stick

Hard Yarn Beater

Bow

Soft Yarn Beater

Triangle Beater

Chopsticks

Medium Yarn Beater
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® Always move the bow in a circular motion on the string:
the down-bow should travel in the direction of the nut/pegbox,
the upbow in the direction of the bridge; the transition between
up- and down-bow should be as smooth as possible.
This circular motion can be of different amplitudes - the widest
circle should go from touching the bridge to a few cm from the nut;
the smallest circle can focus on one point on the string.

lan Wilson

Always QUIET
(1964)
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¥ Play with fingers/palms/nails/knuckles in a circular motion to mimic violist's bow motion and sound (but not mimickingTOO closely)
Improvise in terms of playing techniques as well as the order in which the drums are played and for how long individually (i.e. you
don't need to keep to the shown note values). ALSO - USE FINGERS TO IMITATE/ANTICIPATE/ECHO VIOLA'S JETE NOTES
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Change to using brush(es) - switch between different types & techniques - to improvise a similar circular motion to that used
on drums with hand(s). Continue to change dynamics and rate of change between cymbals (but not TOO much)
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Mix using hands [as before] and brush(es) - switch between different types & techniques - to improvise a similar circular
motion to that used before. Continue to change dynamics and rate of change between drums & cymbals (but not TOO much)
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Alternate the amplitudes of the circular bows between large(r)
and small(er); with the smaller circles, move the bow to different
parts of the string; use a wide range of dynamics; seek out
pitches on the bow's journey and bring those out where possible
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¥ Play with palms of both hand(s) in a circular motion to mimic viola (but not TOO closely)
Use a wider dynamic range and greater variety in frequency of circuar motion than earlier
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Y Use brush(es) - switch between different types & techniques - to improvise a similar circular motion to that previously used
on drums with hand(s). Improvise in terms of playing tecniques as well as the order in which the gongs are played and
for how long individually. Continue to change dynamics but not TOO much
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Improvise in terms of playing techniques as well as the order in which the drums are played and for how long individually (i.e. you
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