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1. Box notation:

2. Piano
Preparation:

3. Ensemble:

4. Transposition:

Postscript
for Flute, Clarinet in Bb, Violin, 'Cello and Piano

Notes for Performance

The instructions below are guidelines for the type of effect required. The
intention is to make the rhythmic element free from complex notation.

a) Flute and Clarinet: The indicated notes in the boxes are to be played in a
random order, as rapidly as possible, in a series of short phrases played

legato and separated by rests. The number of notes in each phrase should

be chosen at random from the range of numbers given inside the boxes,

for example, for the first box, each phrase should contain between 3 and 5

notes (bars 2 and 3). The rest between each phrase is to be chosen at random
from the range of rest values given alongside the box, for example, for the first box,
separate each phrase by between one quarter second (semiquaver) to a second
(crotchet). It is important that the player does not try to be too exact with each
rest value or number of notes in a phrase - to play a six note phrase in the first
box and a rest slightly longer than a second should not be thought of as an error.
This notation is intended to indicate that the phrases will become more and more
agitated from bar 2 to bar 10, with phrase lengths increasing and ‘gaps’ between
the phrases decreasing.

b) Violin and ‘Cello: The indicated notes in the boxes are to be played in a random
order in a series of short phrases, played with separate bows, and separated by
rests. Follow the instructions by each box for an indication of the tempo of the

notes in each phrase. The number of notes in each phrase should be chosen at
random from the range of numbers given inside the boxes, for example, for the box
at bar 14, each phrase should contain between 6 and 12 notes. The rest between
each phrase is to be chosen at random from the range of rest values given alongside
the box, for example, for the box at bar 14, separate each phrase by between one
quarter second (semiquaver) to a half second (quaver). It is important that the player
does not try to be too exact with each rest value or number of notes in a phrase - to
play a 5 note phrase in the box at bar 14 and a rest slightly longer than half a second
should not be thought of as an error. This notation is intended to indicate that the
phrases will become less and less agitated from bar 14 to bar 18, with phrase lengths
decreasing and ‘gaps’ between the phrases increasing.

At various points from bar 14 to the end, two notes in the piano require some
pre-preparation in order to modify the sound (lowest C# and D). The exact nature
of the preparation is left to the performer's discretion and the type/make of piano,
but one possibility would be to wrap some paper around the two strings at an
appropriate point in order to produce an unexpected new sound.

It is suggested that the pianist leads the ensemble.

The clarinet is written at concert pitch in the score, but is transposed in the part.
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* See 'Performing Notes', paragraph 2 about prepared piano sound
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