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Lizard
for Bb Clarinet

Vittoria's Song
for Piano

Mary, Mary,Quite Contrary
for Violoncello and Piano

Corte Sconta
For Bb Clarinet and Piano

Breakfast with Palestrina
for Violoncello and Piano

This collection of miniatures or vignettes can also be performed as separate pieces, each miniature stands 
on its own, and were all to be performed these can be in an order not necessarily as the one here presented.

         The tiles for the works are taken from Rachel Spence's poetry collection "Bird of Sorrow" 
                 (pub. Templar Poetry) and are used with the kind permission of the author.
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