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Performance Notes

All notes@re
available.

A conductor/di trols the duration of the piece (typi g tllonger than five minutes).

itten as sounded. Everyone plays from‘d%
part (A, B, C) was conceived for @%nstmmem groups, the instrumentation
tion :

odified to accommodate specific sit

\:deally. performed by all the instru y s employ long slow bowing throughout wit %
i aél b

transposed parts are

optional harmonics, wind instru oy long steady breaths. This part is a const
background texture for the entire d n of the plece The scored six note chord

the piece, each player choosi
individual instruments m lonally smoothly change to another note (or
transposition) within this h ic framework. Additionally, individual instru

y
occasionally emplo rief ad lib. tremolo or trill as notated. These optiol ployed
entirely at the indivi ormer’s discretion, though they should be ringly. The

conductorldire e coda (slow dim.) which is performed w % s Band C.

Part B:
Ideallyperforiped by woodwind. Commencing at any pomt er troduction each
sep melodic fragment is played randomly at the indiyi rformer’s discretion, without
for other instruments. The only proviso is space (silence) is collectively
ed within this part — these are sporadic outburs se fragments may be freely

. sed to any pitch. Dynamics too are emplo ly, though they should be louder
n the surface texture in Part A (apart from t e%passages).

Part C:

Ideally performed by the solo instrumeq%:ﬂec' ied in the score (horn, cor anglais, alto sax,
Bb bass clarinet, tenor sax) in the ordécg detined. Choose a mute for the horn that will produce
a soft quiet tone without any pitch idation. The conductor/director cues each repetition of
this melodic line at any point aftgr thg introduction. At his direction, the entry points of each
instrument may begin to over or three part canon at the unison or octave, the
conductor/director decnda canomc entry points. Long pauses are desired after each
iteration of this line as o constant repetition. The commas (,) within this melodic line
indicate a short pauset te e main dynamic of this part (p) is quieter than the main

dynamic of the ba und texture in Part A (mp), the' desired effect being to produce a
partly ‘hidden’ elody here.
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