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SiHaN _EMMERTSON : TIME PAST IV 11854) : tsoprano and tape}

1. Timing : the score is notaled proportionally, Z2.5cm = 25 1305 per line).
Timne elapsed indications are given above the stave. The duration of any bpote
is given bv 1ihe length of the horizontal iine starling at the note head,

erCECy toar those notes given stems and beams eg.

{aj[_.r1 J |i |: melismatic note groups: ROt "as fast ss possible'. but merely
"quite fast' given clear articulatipn. These note groups are outside the
prooortional notatien and are not to be interpreted from their spatial
precsentation. Generally, the duration of these groups is taken from time
before the mopte to which thev are aitached tie. the attack poinls of the main
melotic noles are to be adhered Lo as tar a5 possibied. {inz;: as (a) but 'as
fast as possible” soniy used st one pointl),

2. The text : The words are ITom Shakespeare's Sonnet XXX. The older English
pasl particicle "-ed” is not used eucept in the word ‘fore-bemosned' at 10,38,
The indication [v.gl.} t(for "vowel gliss’) refers to dipthong vowels which are
te be 'spread’ cover the held note indicated: ')' becomes 'uh-i-ee', 'sweeti®
becopes 's-ou-ee-t’ ete. with ail intermediate vowel positions.

3. Coordination with tape : the tape operator gives a signal either (aj cued
trom the audio track of the PCH digitai via an ear piece or (b} as the Jength
of specified coloured Jeader or magretic tape lsee specific tape bow for
details) erosses the replay head. At this point the singer starts her
stopwatch f(this might, of course, be remotely controlled by the tape ar
operator. There g a gilence of 10" betore the first sounds: the tape and
singer begin simultaneousiy at 0.10, alloving the starting noises to have
faded trom memory. The taoe and veice parts are not highly interactive :
coordination should be possible throwgh accurate stopwalches coordinated with
tape start. However, assistance cues warked "§ ° tplaced between {he voice and
tape staves give some aural peinters for the singer's benefit at points where
accurate ceordination is desirable.

4. Hotatign of the tape pari : the tace part s summarised on a doubie svave
beneath that for the singer. The notalion indicales general pitch and Wicing
information only: the staves are noit associated with 'leftsright’ or 'Ap/town’
and are laid out for convenience of following only.

<. Fertormance noles :  the work is based primarily on one hexacherd in  two
LEGRiSPOSILIONS: L >

b~

Gn the tape. esch of these i3 'retuned’ to lie on the harmonic series of two
low piteches: B Jlat harmoenics 7,32.16.12.15.21r and F & fiith higher
(harmenjcs 7.85.10.12.13.1%). The singer shouid attennt to retune to these. as
thev oa¢cur frequenlly on the tape, but should nol be unduly werried al  any
resulting slight mismatches in intonation {(especially in seclion ligwvi}.
Accidenlals apply only to Lhe notes they immedialely precede «though some
‘reminders’ are givens.

Section 1 (0.00-6.10) ¢ a slpw steadv build up of tension. Break indicatiaons
37y are given at those poinls where a sharp break must be made. A&nvy  point
between phragses mav be used tor # breath whenever necessary.

Section 2 16.10-9.00r ¢ the veoice. as indicated. wmoves treelvy between "full
tgne', ’“hreath tone' and "staee whisper® {verv rouchly pitched and  highiy
enunsiated)., against a dense echo terture on the tape. Fresentalion not to be
ten thestrical, bul orovestion to be at 3 maximum.

Section 3 (9.00-11.02) : & "nalve’ metancholy, the oeiodies slople and
understated. ihe tape subdued in accompaniment.

Sectlon &4 (42.02-12,.30) : carries on in spleit from Section 3 but "resolving’
(F to B flat} to some sort of repose.

6. Diffusion : the work has been desigrned to be performed with the singer
unamplified, but in some large halls, sound reintorcement fle. no close nics!)
mav bz used.

The dynamic range on tape is set such that the high peints (lconclusion af
Section 1 through Section 2) should be very dominant with the voice strugglineg
to be perceived. The quietist sounds on tape shouwld be barely audible
accompanving the singer. The sound dirgector must judge these extremes for the
hall and foliow from score Lhe necessarvy changes which he has worked out in
rehearsal. The singer must be positioned equidistant betwaen the 1wo
toudspeaker groups.

Programme Note

Tioe Fast IV, for soprano and tape, was written between January and June 10G4
in response to a commission from Jane Manning with funds made availabie by the
Arts Council of Great Britsin. It won first prize at the  Bourges
Electroacoustic Awards 1835.

Short wvowels and consonents were recorded end fed into a Fairlight Computer
Music Instrument. These vere manipulated, wusing the computer. into echoes,
drones and teatures. The work was assembled in the analog studio with a emall
amount of additional treatment.

The taxt iz from Shakespeare’s Sonnei XXX

Vhen to the sessions of sweet silent thoug¢ht

! summon up remembrance of things past.

| sigh the lack of many a thing | sought,

And with old woes nev wail my dear times' waste.
Then can | drown an eye uwnus'd te flow,

For precious friends hid in death's dateless night.
And weep afresh love's lopg since cancell’d woe,
And mean the ewpense of many a vanish’d sight,
Then can | prieve at grievences 1ofegone,

hnd heavily from woe Lo woe tell o'er

The sad azccouni of fole-bempaned moan.

Vhich | new pay as if nol paid betore.

But if the while | think on thee, dear friend,
All losses are restored and sorrows end.

The work 1is in the form of a melancholic reverie. and is based on two
transpositions of a single hexachord each retuned {on the tape:t to lie on the
harmonic series of low fundamentals of B f!at and F. The owerall structure
follows 3 ‘'natural® cadence (B flal - F - B flat) during the 12°307 of the
work.

Time Past IV is dedicated Lo Jane Mamning In great admiration. The tape was
realised in the Electroscoustic Husic Studio at City University. Lenden.

©and ® Simpn Emmerson i9&a

{Score ediled July |99% with Lthe assistance of Jane Mannineg.)
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