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TIM SOUSTER
ZORNA
NOTATION OF SAXOPHONE PART
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ZORNA TiM SOUSTER

for soprano saxophone, tape-delay system and three drummers (1974)

Rotes

il Zorns 35 a semi-theatricel piece.  The sasophonist plays feom o Fined position centre stage
throughout. The three drummers begin playing at the back of the awditorium, out of sight of the sudience.
AL 283" in \he score they begin to muve ual round the perimeter of Lhe suditoriom (becoming et widely
spaced from each Other as possible}, twiming therr slow énd gradual advence un the stage Lo arrive there
at P, At this point the Jrummers mount the ilsge and procesd Lo their microphone posilions stege
left, where they remain For the rest of the piece.

i The wolume of the amplificalian of all the instrumenls Should be controlied by & sound enginecr
positioned al a mixer in the centre of the Rall. The level of the saaophane Sound 15 high throughout
and the drums will naturally qrow louder as Lhey bocome amplified.  However this gradual crescendo
of the drums should be assisted by the engineer, The sasophone thould be amplified direct las well
2% via the tape-delayl, if possible by means of a pick-up, or "bug", rather than an  air  microphone,
%0 that the drym sound §is not duplicated on the tape-daiay.

1ii)  The tape-delay of the sawophone should be achieved by using Lwo stereo tape wachines,
Interconnected so0 that one delay emerges on one channel {it doesnt matter whether it's left or righc}
after 4% and the next delay comes from the ovher channel afier B, The degree of reganeration should
be such that a single attack on the saxophone produces avoul 20 “echoes™ on tope. This can be ingreased
or decreased by the enginger, according to conteat. For esamale, the more ooorphous and trreqular
the sdacphone part, tha greater the smount of delay needed, S\ Howewer, at 9°20° for enample, where 3
clear rhythaic shape should b2 esiablishea, the degree oof “egeneration Can be Feduced. lowards the
wery end of the piece, the amount of regeneration showld be incressed again, 30 that the delay of the
sanophong pdre lasts wneil the last artack wn the drud parl, ot which moment 10 shocld be cut off abrupily
by the engineer. The level of signal from the ‘caziphone going 1nta the delay system will need to be
controlled by the enginger. Allernatively, an eledironic 1imiter can be wsed.

ivl The loudspeakiers reproducing the “sound of the saxophone, tape-delay and deums should be
positioned high up on either side of the_sicje $0 that a high volume withput Fesoback can be achieved.
It may be necessary, ia ordec ta producs oS¢ required “wall of sound" effect, Lo duplicate Lhese speakers
at the rear of the hall. Therg shools, nevertheless be & clear split (teft and right) in tne tape-
delay sound and i that of the amdifigd deums: drummer one Lo the apdience’s left, two n the middle
and three Lo the right.

w) The drums osed have to be chosen so that they give the relative pitches determined in Che
score and 5o they are portable.  The upper drum of the second player is always a Lambouring wilh jingles.
This ¢an be Ffixed Lo one of the tension rods ar feec of 2 medium sized tom-tum. The pair of the first
ployer could be medivm sized bongos or Liabales, wheresi the patr of the third player hos Lo be Lhe
mest extromely differentiated s pitch: for exdmple, o small pottery drum or roto-tom fined to o deep-
pitched marching bass drom,  The players con use thedr own Ingeénuity th the solution of these problems.

¥il The "stgre* of EEE."E 15 actually o set of Lwo instrumental parts; the sasophone part containing
drum cyues. and the drum part coniaining saxophone cues. 1t will probably be found most practical for
the drumpers Lo memirise page 1 of weir part. In general, hord slicks should De uied, 50 that the
timbres are sharp and the rhythmic contours very precise,

viil In the drum coda 4ection of EI?_I;IE It 15 permissible, an the nterests of exact enzemole,
for the player who is co-ordimating the rhythmic unison of tne three drumbers quisetly Lo tap ouwt Lhe
beat J JJJJ} in the resis.

viti} The sazophone part of lorna takes as 1ts starting point & recording of eastern Turkish

folk music played on the rurna.  The plece 15 entitded Uzun hava and is on Oeben Ghattacharya's “Husic

from Turkey® (Argo ZFE 45).
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ZORNA for soprano saxophone, live-electronics and three drummers TIM SOUSTER

ums | I (1974)
Drums notabed as follows, showing relative pitch DRUMS| - e
& the three poirs of insbruments: Saxophene with tape delay starts and plays

=B 1===] % conbinuously thoughout the piece. [~
(This_tine lasts for 20 seconds)
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# Player T must inkerrupt the loop '§ necessary, in order 1 Moy the cue ak 6'23':!«&5.
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ZORNA —y— Tim Souster
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