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For o P]a,n'nst a.nA a.m{ nu-nlaer of meloc.L/ zu\A/or fercu“ion inttrumenizg ¢

The pianist f‘lcrls the above @-bar phrase over and over in a loor,. At hie Second Pla‘f"ﬂ of the Pkmse one instrvmentalict joins I'\'m, flmlmd an imrrwi:ul
break of B bars ,which he shoold be able & ,eped; exackly. OnCag next F‘“‘I"‘J of the piano hrase a second instrumentalist joins in, similar fashion,
while the fint his ka;e.'ﬂnis process continves U’\Z;l the rereh‘h‘on when the lagt insbrumentalist Joins in- At the beginning of the next 'efll'ilﬁ"".
the First instrumentalist drops ovt , the second sbrfinj af the 'Fvlivwinj re,Pe(:?L-‘.on and o on. When auL/ one instromentalist and the piano are left, the
ria-nv S‘lovu Amf out -Fir;g, [ea.vinj the -Fina.\ in;(:'nmu(:ulisf' to flcb{ ‘s‘.s cho-k once more Lcﬁm Sbff;nj-
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