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- Episode I -

Slightly slower

Wild, Elemental, Mercurial

c.54

"Clarinet Tone": bow approximately half way between

the stopped note and the bridge (extreme 'molto sul tasto')
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Slightly faster
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- Interlude -

Extremely slow, relaxed and flexible: like wisps of cloud on a summers day...
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Slightly faster J=c. 55
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- Episode 1I -

c.54

Serene, delicate, wistful, melancholy
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Resonant and energised,
as fast as possible!

T
110

I 3

o>l.

o>f
oN

III

oA

= A%l

—

IV
[¢]

— O>'_

o>l.

o>f
o

III

oA

= oA $H

v
O

o>l.
o>'

III

oAH

o

= o4l

IV
[¢]

— oAl

oAy

o>'

oA

III
[©]
=

—

v
O

3

(#:E) (¢ #

o

III
[¢]
=

harmonics should sound more clearly than
fundamentals, as if singing above a drone
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Overflowing with life-force and excitement!
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- Postlude - 9

Slow, strange and primal - like a whale singing to the stars!
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Gradully dancing into a wild folkloristic ecstasy,
as if in a trance of quasi-improvisatory inspiration

10

c. 45

J=

accel. _

[using fast, full length bow strokes]

J /)

1

oAl

oAl

[

oAl

rad

accel. _

c. 90

J

oA
oA
oAl

oAl

oAl

ol
ol

oNl

"

oA

ohl

"

178
y ()

oA

oNl

ol

oNl

o

oh

oN

oh

accel. _

oMl

oh

c.135

J

182

c.180

oA

oAl

oN

0

o>_/

oNl

opl

oA

oNl

oN

oA

ol

oA

18




11

accel. .

ol p_fJ oN ﬂ ol p_fJ )

opl X ol B o\l X

oAl

ol p_fJ oAl pﬁ °fl ﬁ o

oM N Y R °N|% R ol

|

v

oA _..9 ﬁ _ oA _h ﬂ o _l.n ﬂ ol

opl ﬁ ” oAl ff/ oA hhy ﬂ ol

oMl X oMl X N ] ol

' A
oA _.hv ﬁ ' oZﬂ&. ﬁ ) _/ ﬁ oA

accel.

ol Il pﬁ oMl ﬂ o>_/ ﬂ .

oN

oMl ﬁ oN aﬂ \{ ﬂ oA

oN
oAl ﬁ o>_/ ﬂ - \l ﬁ oA
/ //I M II/ 'y
T & 5 & Z &
2
?n o ol ﬁ
R D 3
a1 g oMl IR z rﬂ oN
\l 5 N o N iR
M — Il N~—| )
S - S <
SN P N ap SN ap N

|4

v

v




v

" & _ " &
Nl R ﬂﬁ+>l1. I

oAl

v

>
73
=~
Let sound ring on until it
has decayed completely

lrf'-

ol ﬁ

o
PP
o
Prp
Sp
JS———|pp

T

oNl p_fJ

e ——__» Msp.
£
———
0 1
SN~———
=
S

|4

N e &
k & _ i) &
_ T
1 /// 7
1) ! T 1)
: SR FAES
oI o
K S - < TS i
v m“ T A W _ a\ A
oI I aﬂ
/// ﬁ ” // O._|”_ _ _\H||| m
v _ B _ - s

v

rall. .

12

N
/ - N
& " & ~— IR
o\
N 5 s |
/( d R
" 1 N 1 TN
. . "~ s +
s m
N o Wl !
— R _
" & " & \ )
| / " “ 1T
o 5 | AR |
_ N m
& | *& S
_ ! N M &
| of Wil R A) &
n _ - ' _
& _ S N R
_ : T
oMl ﬂ ' /// y
W _ LIRS
" & T & N L
_ o[
m N 5 . N
= N = L)
" & g ~— v & B . o 1
= ]
ERRITEE S - "
I /// 3 N
v & B " & = T A H TR
SN alp NG iy Sl




