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Dovetail | (Mobile) p.4
Dovetail Il (Tightrope) p.6
Dovetail Il (Confluence) p.8
Dovetail IV (Aria) p.12
Dovetail V (Ceremonial) p.14
Dovetail VI (Chase) p.17

Movements Ill and V include percussion parts fogies, a pair of tingsha cymbals, two-tone
woodblocks (preferably with ridged surfaces that ftanction as guiros) on a single handle, a
beater for the woodblocks, and a shaker such agiziclf the woodblocks do not have

ridged surfaces, play notes marked ‘scrape’ adessigokes.

Movements may be performed individually or in sngailups.
The clarinet part is for aA clarinet. The clarinet part is notated at pitchhie score.

Flats and sharps apply only to the note immedidtglgwing except in the case of tied notes
within a bar.



In movements Il and V players perform on both thénd instruments and the percussion
instruments. The percussion instruments shoulddmeg on a muffled flat surface in front of
the players and within easy reach of all of them.

Playing the tingsha cymbals: with one hand hold @mebal suspended and stationary. With
the other hand hold the second cymbal a few inabese the edge of the first one, and for a
single note, let the second one drop gently orgcettge of the first, striking it a glancing
blow.

For a single strike of the jingles, hold them ety with the handle at the top and strike the
end of the handle with a downward motion of thevpaf the other hand.

First issue 2014
Score & parts corrected January 2016
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TIMOTHY SALTER

Music for wind

Three Pieces (fl & pno; 9"
Mosaics (fl (optionally doubling picc.), via, hrp; 15'30”. Appendix: Mosaic V; 5'507)
Aquatints (fl, hrp, vin, vcl; 11°)
Three Night Pieces (vc/ & alto fl; 6"
Abstractions | (2 ob, cora; 11"
Capriccio (ob & pno; 2
Diptych (Abstractions 1V) (ob/cor a, pno; 13'30”)
After the Sun (text: Vaughan, Rilke, Lowbury; bar, ob/cor a, pno; 19"
Sonata (c/ & pno: 15"
Mondrian Pictures (c/ & pno; 9')
Prelude and Fugue (via or cl & pno; 6
Rippled Surface (after M.C.Escher) (c/, vin, vcl, pno; 14"
Clarinet Quintet (c/, 2 vin, via, vcl; 19))
Serenade (c/ doubling bcl, perc (one player), vcl; 14")
Shadows | & Il (vin or cl, vcl or bcl, pno; 9'30”)
Abstractions Il (bcl & pno; 8"

Heptad - Three Pieces for Clarinet Ensemble
(E flat, 2 B flat, A, E flat alto, B flat bass, E flat contra bass; 9')

Monopolies (solo bsn; 7'
Imprints (five pieces for bsn & pno; 14°30”)
Wind Quintet (fl, ob/cor a, cl, hn, bsn; 12"
Dovetail (ob, cl, bsn; 13’30”)
Divertimento (2 ob, 2 cl, 2 bsn, 2 hn; 10"
Through mazes running (Abstractions Ill) (fl/picc, ob/cor a, cl/bcl, trp, pno; 10'30”)
Through mazes running [variant 2008] (fl/picc, ob/cor a, cl, hn, bsn, pno; 10'30”)
Moonmarks (homage to Henry Purcell) (cl, trp; 4'15”)

Chameleon (concerto for alto sax or cl & orch or duo for alto sax or cl & pno; 20"
(alto sax and cl versions separately available)

ISMN 979-0-5703-5496-2
Usk Edition
26 Caterham Road
London SE13 5AR
Tel. +44(0)20 8318 2031
977905707354962" > info@uskedition.co.uk
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